Quotes
“I'd never acted on camera before in my life. And here I was choking men with ropes, ballroom dancing, being hung, being interrogated, wearing a pregnancy suit, screaming in a courtroom, and seducing in the backseat of a vintage car while singing jazz standards. Trial by fire to say the least.”

Sarah Slean

“The music of the thirties and forties has always fascinated me. Early Ella Fitzgerald, Judy Garland and Marlena Dietrich. Something about the seemingly effortless glamour of the time is so appealling. It was a cleaner, clearer time for music, where your talent was either larger than life or showbiz had no time for you. Great musicians had great careers. People got dressed up to perform. Jazz was on fire. MGM was churning out grand musical movie productions that thrilled audiences. Triple-threat dancer/singer/actors were everywhere. I think the same applied to songwriting... it was the best or it didn't fly. And hence, Cole Porter, Jerome Kern, Irving Berlin, Rodgers, Hart, Hammerstien and the Gershwins.”

Sarah Slean
“Acting was much harder than I had anticipated. I think the best music is all honesty and the best acting is all lies. I open myself quite naturally and easily to audiences through song. But I discovered that acting requires a much more difficult vulnerability - infiltration of the self by another complex soul. In effect, one must kill the self or silence it, to make transformation complete, and I found this frightening and almost impossible. Especially considering the sinister woman I was trying to be. I kept wanted to pity and feel sympathy for her - which, in hindsight, was me trying to somehow come to terms with her lack of conscience. It didn't make sense. When that failed, I tried to lie outwardly, to "wear" her instead of "be" her. Still, strangely enough, the times when I felt most like Evelyn, I was singing.”

Sarah Slean
